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REMEMBERING AND 
REALITY 
 
BACKGROUND 
Louis Leroy, famed art critic and playwright, once wrote that all paintings are simply 
‘impressions’, projections of what we think we remember about a place or emotion onto a 
canvas or marble block. In doing so, he highlighted both the connections and disconnections 
between art and memory, identifying 
issues in the ability of painting to 
accurately detail one’s reminiscences. 

What Leroy is perhaps most famous for, 
however, is coining the term 
‘Impressionism’, naming a leading artistic 
movement in the late 19th century. 
Impressionist artists do not seek 
inspiration from imagination or history like 
other art movements; instead, it was the 
natural world around the artist that 
interested them. Whereas other artists 
sought to detail the extraordinary parts of 
life; afternoon tea, a horse race, or 
sunsets by the beach were the 
Impressionists’ subjects.  

Yet, the older a man gets, the faster he thinks he ran as a child. Naturally we choose to 
remember certain details about our memories over others; usually the details that are more 
positive than negative. Over time, such details become exaggerated, and the degree to 
which our memories are really ‘truthful’ becomes questionable. Consider Claude Monet’s 
Impression, Sunrise to the right – can you see the way in which this ordinary painting has 
had certain elements emphasised, heightening its aesthetics but losing some of its reality? 

 

THE TASK 
The team is challenged to create an original poem and artwork that uses Impressionist 
images and words to convey the flawed truth behind a memory. The artwork must be 
Impressionist in composition and execution and the poem must be thematically or 
symbolically opposed to the artwork, such as by exposing its hidden flaws or challenging the 
degree to which it is an accurate recollection. The poem must also, through its use of 
language, address the realities between what we experience and what we remember. 
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Please take note of the following: 

• Impressionist artworks ‘capture’ memories and often choose to portray them with soft 
colours and a lack of attention to specific details in their chosen image – think about 
how this can influence what you create! 

• ‘Simple’ words, when expertly crafted, can often be more powerful than verbose 
terminology. 

• Please include the team number on the work. 

• The poem must include at least one example from each of the following figurative 
devices: paradox, homophone, personification, simile, rhyming couplet. 

 

Please write your figurative device examples here (5 marks): 

 

 Paradox: …..…………………………………………………………………………………... 

 Homophone: ………………………………………………………………………………….. 

 Personification: ……………………………………………………………………………..... 

 Simile: …………………………………………………………………………………………. 

 Rhyming Couplet: ……………………………………………………………………………. 

 
MATERIALS 
 Two A4 sheets of paper (supplied) 

 One A4 sheet of cardboard (supplied) 

 Lead pencils, coloured pencils and/or oil crayons (not supplied) 

 

MARKING CRITERIA POEM ARTWORK 
Original interpretation of the task      1    2    3    4    5      1    2    3    4    5 
Creativity of the poem and artwork      1    2    3    4    5      1    2    3    4    5 

The CLOSE thematic, symbolic, and 
physical interconnectedness of the 
poetry and artwork 

0     1     2     3     4     5     6     7     8     9     10 

The striking use of words and 
minimalistic images to convey a 
powerful memory 

0     1     2     3     4     5     6     7     8     9     10 

The five figurative devices – one 
mark each 

                     1     2     3     4     5 

TOTAL /45 
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