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REMEMBERING AND 
ANALYSING 
 
BACKGROUND 
As humans, we form memories in many different ways. Our most important memories, such 
as birthdays or anniversaries, are often simplified into a very distinct sight, smell, feeling or 
sensation that we experienced only for brief moments during those times; yet we can 
effortlessly recall them when need be. However, the 
memories we retain of the more mundane parts of 
human life - for example taking out laundry or long car 
trips – develop through our retention of a variety of 
features without one principal trigger. We cannot 
explain why we remember the latter, for there is rarely 
anything memorable to take from them, and yet we still 
do. 

A desire to record the phenomena we cannot see but 
know to exist, like the memories of our past, shapes 
the foundation of Analytical Cubism. Part of the High 
Cubist movement, Analytical Cubism uses rudimentary 
shapes and overlapping planes as clues to represent 
the symbolism inherent within commonplace objects 
and experiences. Merging a subject and its background 
together, using monochrome colours, and being 
deliberately vague when drawing any identifiable 
objects forces us as an audience to reconsider why we 
remember certain details of our past – indeed bringing 
about a questioning of the very concept of memories. 

Consider Picasso’s The Accordionist to the left, paying particular attention to his uniquely 
Analytical Cubist colour scheme, integration of subject and background, and indistinct 
objects. Do you see an accordionist, or indeed the accordion? What do you think the role 
perspective plays when you analyse it? 

THE TASK 
The team is challenged to create an original poem and artwork inspired by Analytical Cubism 
to convey, both explicitly and implicitly, an insignificant memory. The artwork must adhere to 
the aforementioned characteristics of the Analytical Cubist style in composition and 
execution and the poem must be thematically, physically or symbolically connected to the 
artwork, such as by clearly recounting the memory or the features that make it ordinary 
rather than extraordinary. The poem must also, through its use of language, contrast the 
vague nature of the artwork to allow for the memory to be understood, but not so explicit as 
to expose every detail of it. 

Please take note of the following: 
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• The Analytical Cubist style relies on a two-dimensional plane to reveal elements of 
reality we have not necessarily thought deeply about – think about how this 
influences your subject matter and ultimate composition! 

• ‘Simple’ words, when expertly crafted, can often be more powerful than verbose 
terminology. 

• Please include the team number in your work. 

• The poem must include at least one example from each of the following figurative 
devices: allusion, epistrophe, caesura, anadiplosis, accumulation. 

Please write your figurative device examples here (5 marks): 

 Allusion: …..……………………………………………………………………………… 

 Epistrophe: ……………………………………………………………………………………. 

 Caesura: ……………………………………………………………………………............... 

 Anadiplosis: …………………………………………………………………………………… 

 Accumulation: ………………………………………………………………………………… 

 

MATERIALS 
 
 Four A4 sheets of paper (supplied) 

 One A4 sheet of cardboard (supplied) 

 Lead pencils, coloured pencils and/or oil crayons (not supplied) 

MARKING CRITERIA 
 

MARKING CRITERIA POEM ARTWORK 
Original interpretation of the task      1    2    3    4    5      1    2    3    4    5 
Creativity of the poem and artwork      1    2    3    4    5      1    2    3    4    5 

The CLOSE thematic, symbolic, or 
physical interconnectedness of the 
poetry and artwork 

0     1     2     3     4     5     6     7     8     9     10 

The striking use of words and 
images adhering to the style of 
Analytical Cubism to convey an 
insignificant memory 

0     1     2     3     4     5     6     7     8     9     10 

The five figurative devices – one 
mark each 

                     1     2     3     4     5 

TOTAL /45 
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