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REMEMBERING AND 
IMAGINING 
 
BACKGROUND 
Think about your ideal holiday. Maybe it’s relaxing by the beach in Fiji, crossing the 
cobblestone streets of Italy with wonder, or suffering under the sweltering heat of the Sahara 
Desert for a glimpse of the pyramids of Giza. Now, think about your favourite actual holiday. 
Notice any similarities? 

Famed speculative fiction writer William Gibson plays on the connection (and disconnection) 
between what we imagine and what we remember in his statement ‘Time moves in one 
direction, memory in another.’ This is because, as time goes on, human memory becomes 
confined into highly specific triggers – ranging from the emotions we felt, objects we 
interacted with, or words we spoke. Slowly, we distance ourselves from reality and escape 
into a romanticised, imagined perspective. 

By contrast, the minimalist art movement of 
the early 1960s attempted to deny artistic, 
emotional expression through a harshly 
objective, avant-garde aesthetic appeal. The 
works of Carl Andre, such as Still Blue 
Range (pictured) and Robert Irwin, are clear 
examples of minimalism; simple shapes such 
as squares and cubes are placed naturally in 
frame. Yet, rather than ‘popping out’ at the 
viewer, such artwork draws attention through 
its unintentional symbolism, and is too 
eventually remembered for its abstract 
properties. 

 

THE TASK 
The team is challenged to create an original poem and artwork that uses words and 
minimalist images and shapes to convey a powerful memory. The artwork must be 
minimalistic in composition and the poem must be thematically, symbolically, and physically 
connected to this, such as words that encircle an image. The poem must also, through its 
use of language, address the complexities between reality and imagination on this memory; 
for example, the realities of a memory may enhance or detract from its ‘powerful’ nature. 

 

Please take note of the following: 

 In minimalist artwork, less is more – think about why that is! 

 ‘Simple’ words, when expertly crafted, can often be more powerful than verbose 
terminology. 
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 Where appropriate, please include the team number in the work. 

 The poem must include at least one example of each of the following figurative 
devices: exclamation, cliché, metaphor, alliteration, imagery. 

 

Please write your figurative device examples here (5 marks): 

 

 Exclamation: …..……………………………………………………………………………… 

 Cliché: …………………………………………………………………………………………. 

 Metaphor: ……………………………………………………………………………………... 

 Alliteration: ……………………………………………………………………………………. 

 Imagery: ……………………………………………………………………………………….. 

 

MATERIALS 
 
 Two A4 sheets of paper (supplied) 

 Two A4 sheets of cardboard (supplied) 

 Lead pencils, coloured pencils and/or oil crayons (not supplied) 

 Sticky tape (supplied, if necessary) 

 

MARKING CRITERIA 
 

MARKING CRITERIA POEM ARTWORK 
Original interpretation of the task      1    2    3    4    5      1    2    3    4    5 
Creativity of the poem and 
artwork 

     1    2    3    4    5      1    2    3    4    5 

The CLOSE thematic, symbolic, 
and physical interconnectedness 
of the poetry and artwork 

0     1     2     3     4     5     6     7     8     9     10 

The striking use of words and 
minimalistic images to convey a 
powerful memory 

0     1     2     3     4     5     6     7     8     9     10 

The five figurative devices – one 
mark each 

                     1     2     3     4     5 

TOTAL /45 
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